McLibel by Davidson, Robert
McLibel
by Robert Davidson
for alto saxophone, violin, viola, 
double bass and recorded voices
McLibel
    McLibel is scored for instrumental ensemble and an audio part played (at time 
of writing) on compact disc.  The CD part should be played mono at a level which allows
every word to be clearly heard above the ensemble, but not so loud as to be stridently
standing out from the ensemble.  The overall effect should be similar to that of a singer
being accompanied.  It is crucial that each of the performers can easily hear the CD, 
either via foldback systems (it has been found that earpieces work particularly well 
with this piece), or by placing the loudspeakers amongst the musicians (there is no 
danger of feedback when the performers are not amplified).  This latter situation is 
desirable because it achieves the desired effect of the CD sounding as if it is part of the
ensemble.
Probably the most satsifactory performance situation involves amplifying the ensemble
so that it is easily mixed with the CD part.
It is recommended that the musicians learn the CD part well enough to be accurately 
in time with it, but if desired a click track may be used (it is included on the left channel 
of the CD).  This click track should be used in rehearsal to ensure a clearunderstanding 
of the relationship of the spoken words to the meter.
Articulation and expression should follow the recorded speech as closely as possible, 
especially where there is a direct doubling.
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Before the instruments enter, 
the CD starts with: "The McDonald's campaign has picked on a company 
that's so much in the public eye; that seems to symbolise a whole system, 
a whole way of life, a whole, you know, um, mass production, mass society, 
um, everything the same.  You know -  junk food, crap jobs - and to have a leafleting, 
an educational campaign against McDonalds is putting the alternative point of view."
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